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SYNOPSIS

On January 12th 2010, an earthquake devas-
tated the Haitian capital, Port-au-Prince, and
its outskirts. Subsequently, some Haitians
living abroad decided to return to live in
their home country to engage in its recons-
truction process.

What are the stakes of these returns?

At the intersection of search of identity and
an ideclogy of development, this documen-
tary question, through various life stories,
return experiences and perceptions of Hai-
tian returnees as well as their position in the
development of their country.




THE BEGINNING

At the beginning of the documentary there
was Célia, a sociologist working in the field of
migration and humanitarian affairs, who car-
ried out an ethnographic fieldwork in Haiti on
the return migrations of the Haitian diaspora
after the earthquake of January 2010. Auré-
lien, film director and cameraman, joined this
research. He filmed and recorded over 20 in-
terviews. Upon returning from this first trip,
the analysis of the interviews revealed contra-
dictions and sensitivities from one protago-
nist to another, A dramaturgy emerged and
gave Aurélien the idea to make a documenta-
ry was born.

Celia submitted her thesis in summer 2014
and Aurélien began to set out a documentary
on the basis of these interviews. Two more
trips were necessary to complete the inter-
views and make a film out of it.



DIRECTORS STATEMENT

The use of qualitative methods for the inter-
views is the starting point for a critical reflec-
tion on the codes of TV documentaries. The
following questions were therefore raised by
Aurélien:

How to film Haiti as a white westerner
film director?
* How to film, and with which approach?
* How to make protagonists’ discourse
transparent to the montage manipula-
tions?
How to use voice-over, computer gra-
phics, music, titling and chapters?

These considerations on the realization pro-
cess have led to the implementation of speci-
fic rules to raise reflection on the content
from the form.

Here are two examples:




Interviews

The documentary is based on a sociological
approach based on semi-structured that
does not limit respondents to a set of
pre-determined answers. This leaves the op-
portunity for the interviewer to explore par-
ticular themes or responses further. Speech
thus is not orientated or directed but reap-
propriated by the interviewees. Conse-

quently, it has been decided to edit these in-
terviews in their authentic form, without cu-
taways and with jump-cuts so that the spec-
tator sees the editorial inherent "manipula-
tion".
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Voice-over and « canvases »

The narrative is based on a Haitian voice-over.
It was chosen not to play it under cutaways or
scenes of Haitian life to avoid a feeling of
"comment”. This voiceover is thus placed
only on top of canvases, specially stitched for
the film: both canvases and voice-over are
complementary. Moreaver, complementarity

and symbolism between image and voice
have been created to avoid redundancy.
These canvases also make it possible to
obtain, with singularity and aesthetics, a real
continuity over the entire film.




They spoke about their return
migration experience

Matalie Desrosiéres
Architect

Yonel Fleurissaint
Rural development service provider

Damien Francgois
Teacher, Development service provider

Joane Matthey
Founder of the brand « Veve Ayiti »

Lesly Jr Etienne
Engineer

They spoke about return
migration perception

Dr. Francis Saint-Hubert
Specialist in Haiti to U.5 migrations

Dany Laferriére
Member of the Académie Frangaise

Damien Frangois
Sociologist

Prof. Louis Délima Chéry
Head of Faculty for Educational Sciences

Frangois Guillaume Il
Minister for Haitian Living Abroad



AURELIEN VALLOTTON

Film Director

Born in 198% (27 years old) in Lausanne
(CH) Aurélien Vallotton attended the pre-
paratory year of the Ecole de Photogra-
phie in Vevey and then entered the
Geneva Film School, where he obtained
a diploma in Film Direction in 2010. In
2011, he was hired by the regional televi-
sion "La Télé", first as a cameraman and
then as a director. In 2013, he joined the
Swiss Mational Television (RTS) as a
cameraman on a part-time basis, ena-
bling him to continue his career as a tele-
vision director, as consultant or as film di-
rector for his first documentary project:
LAKAY SE LAKAY,

CELIA BURNAND

Sociologist

Born in 1990 (26 years old) in Lausanne
{CH), Célia Burnand went for the first time
in Haiti in 2008. She gained interested in
Haitian history, culture and society while
she studied History at University of Lau-
sanne and Sociology of migrations at Uni-
versity of Amsterdam where she dedi-
cated her thesis on return migration of
Haitian diaspora after the earthquake of
2010. For her fieldwork, she's going to
Haiti with Aurélien Vallotton, film director
and childhood friend, who filmed the in-
terviews. That's how the documentary
LAKAY SE LAKAY was created.
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